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ITHACA 
PROGRAM 
Loco (2004) 
Variations on a Theme of Haydn 
in B-flat major, Op. 56a 
Chorale St. Antoni: Andante 
Variation I: Paco piu animato 
Variation II: Piu Vivace 
Variation III: Con Mato 
Variation IV: Andante con Mato 
Variation V: Vivace 
Variation VI: Vivace 
Variation VII: Grazioso 
Variation VIII: Presto non troppo 
Finale: Andante 
INTERMISSION 
Symphony No. 7 in D minor, Op. 70 
I. Allegro maestoso
II. Paco adagio
III. Scherzo: Vivace
IV. Finale: Allegro
Jennifer Higdon 
(b. 1962) 
Johannes Brahms 
(1833-1897) 
Antonin Dvorak 
(1841-1904) 
., 
PROGRAM NOTES 
Loco celebrates the Centennial season of Ravinia, and the train that 
accompanies the orchestra. When thinking about what kind of piece to 
ite, I saw in my imagination a locomotive. And in a truly ironic move for 
a composer, my brain subtracted the word "motive", leaving "loco", which 
means crazy. Being a composer, this appealed to me, so this piece is about 
locomotion as crazy movement! 
Commissioned by the Ravinia Festival, Highland Park, Illinois, to 
commemorate the Ravinia train as part of the Train Commission Project as 
organized and imagined by Welz Kauffman. 
Notes by Jennifer Higdon 
Guly, 2004) 
The conductor would like to dedicate this performance to the memory of Bruce R. 
Meyer, an avid Chicago-land resident who was a rail-fan joyously consumed with 
steam locomotives and all things trains for the span of his lifetime. 
As with the Handel Variations, Op. 24, the eight Variations on a Theme of 
Haydn, Op. 56a, are bound by a consistent harmonic motion; at times, this 
is the only perceptible remnant of the original theme. Since its first 
performance in Vienna, on November 2, 1873, this has been among Brahms' 
?:ost popular compositions-a sprawling masterwork based on the simplest 
,Jf thematic germs, very much in the tradition of Bach's Goldberg Variations 
and Beethoven's Diabelli Variations. Brahms composed both the orchestral 
and two-piano versions of the Variations on a Theme of Haydn in the 
summer of 1873, while at the Starnberger See near Munich; during the same 
months, he completed the String Quartets, Op. 51. The piano variations, Op. 
56b, were published first, in 1873 by Simrock in Berlin; the orchestral setting 
in 18 7 4, also by Simrock. Commonly referred to as the "St. Anthony" 
variations, the piece is based on a theme from the first of a set of six 
Divertimenti (Feldparthien)-for many years thought to be by Haydn, but 
now thought to be by Haydn's pupil, Ignace Pleyel-the second movement 
of which is based on an old Burgenland (an Austrian state that abuts 
Hungary) chant ei:ititled, "Chorale St. Anthony." 
Notes by Blair Johnston 
Many consider Antonin Dvorak's Symphony No. 7 in D minor, Op. 70, the 
pinnacle of his achievement as a composer. Indeed, never before had he 
risen to such a height, and one can make a formidable case that he never 
again did, the immense and just popularity of the "New World" Symphony 
otwithstanding. Dvorak had spent a full five years away from the 
ymphonic domain when, in December 1884, he began plotting his course 
through the Symphony No. 7. The. interval had been an important if not 
especially prolific one; the works of this period had been significant (for 
example the Piano Trio in F minor, Op. 65, the String Quartet No. 11 in C, 
Op. 61), and when the time came to compose the Symphony No. 7 Dvorak 
was prepared. The commission came from the London Philharmonic Society, 
to whose membership Dvorak had been elected in 1884. 
Notes by John Palmer 
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